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Why | write by George Orwell

.. Putting aside the need to earn a living, | think there are four
great motives for writing, at any rate for writing prose. They
exist in different degrees in every writer, and in any one writer the
proportions will vary from time to time, according to the atmosphere
in which he is living. They are:....

(iv) Political purpose.-Using the word 'political’ in the widest
possible sense. Desire to push the world in a certain
direction, to alter other peoples' idea of the kind of society
that they should strive after. Once again, no book is
genuinely free from political bias. The opinion that art
should have nothing to do with politics is itself a political
attitude.... http://gutenberg.net.au/ebooks03/0300011h.html
When | sit down to write a book, | do not say to myself, 'l am
going to produce a work of art'. | write it because there is
some lie that | want to expose, some fact to which | want to
draw attention, and my initial concern is to get a hearing. But |
could not do the work of writing a book, or even a long magazine
article, if it were not also an aesthetic experience..... All writers are
vain, selfish, and lazy, and at the very bottom of their motives there lies a
mystery. Writing a book is a horrible, exhausting struggle, like a long bout of
some painful illness.One would never undertake such a thing if one were not
driven on by some demon whom one can neither resist nor understand. For
all one knows that demon is simply the same instinct that makes a baby
squall for attention. And yet it is also true that one can write nothing
readable unless one constantly struggles to efface one's own personality.
Good prose is like a windowpane. I cannot say with certainty which of my
motives are the strongest, but I know which of them deserve to be followed.
And looking back through my work, I see that it is invariably where I lacked
a POLITICAL purpose that I wrote lifeless books and was betrayed into
purple passages, sentences without meaning, decorative adjectives and
humbug generally.
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"Politics and the English Language" (1946) is an
essay by George Orwell which criticises the "ugly and
inaccurate" written English of his time and examines the
connection between political orthodoxies and the
debasement of language. It was originally published in the
April 1946 issue of the journal Horizon. The article had been
intended for George Weidenfeld's Contact magazine but it
was turned down - the magazine wanted reportage. Politics
and the English Language was Orwell's last major article for
Horizon.[1]

Orwell said that political prose was formed "to make lies
sound truthful and murder respectable, and to give an
appearance of solidity to pure wind". Orwell believed
that, because this writing was intended to hide the truth
rather than express it, the language used was necessarily
vague or meaningless. This unclear prose was a "contagion"
which had spread even to those who had no intent to hide
the truth, and it concealed a writer's thoughts from himself
and others.[2] Orwell encourages concreteness and
clarity instead of vagueness, and individuality over
political conformity. http://en.wikipedia.org/wiki/
Politics_and_the_English_Language

"Politics and the English Language"by George Orwell
4 Questions plus 2

A scrupulous writer, in every sentence that he writes, will ask himself at
least four questions, thus: What am I trying to say? What words will
express it? What image or idiom will make it clearer? Is this image fresh
enough to have an effect? And he will probably ask himself two more:
Could I put it more shortly? Have I said anything that is avoidably ugly?
But you are not obliged to go to all this trouble. You can shirk it by simply
throwing your mind open and letting the ready-made phrases come
crowding in. They will construct your sentences for you—even think your
thoughts for you....

In our time, political speech and writing are largely the defense of the
indefensible. Things like the continuance of British rule in India, the
Russian purges and deportations, the dropping of the atom bombs on
Japan, can indeed be defended, but only by arguments which are
too brutal for most people to face, and which do not square with the
professed aims of political parties. Thus political language has to
consist largely of euphemism, question-begging and sheer cloudy
vagueness. Defenseless villages are bombarded from the air, the
inhabitants driven out into the countryside....

But if thought corrupts language, language can also corrupt
thought. A bad usage can spread by tradition and imitation, even among
people who should and do know better....

But one can often be in doubt about the effect of a word or a phrase, and
one needs rules that one can rely on when instinct fails. I think the
following rules will cover most caseS:

1) Never use a metaphor, simile or other figure of
speech which you are used to seeing in print.

2) Never use a long word where a short one will do.
3) If it is possible to cut a word out, always cut it out.
4) Never use the passive where you can use the
active.

5) Never use a foreign phrase, a scientific word or a
jargon word if you can think of an everyday English
equivalent.

6) Break any of these rules sooner than say anything
barbarous.

These rules sound elementary, and so they are, but they
demand a deep change of attitude in anyone who has grown
used to writing in the style now fashionable.

http://gutenberg.net.au/ebooks03/0300011h.html#part42
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